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Abstract 

This paper is focused on the problem of poor indigenous technology and the 

neglect of the role implication of visual arts in Nigeria. Drawing from 

literature showed the intricately and inextricable position of visual arts in the 

technological development of the world. It highlighted its present function in 

today’s high technological age and its relevance to academic disciplines. 

Identifying the neglect by the Nigerian national and educational planners as an 

act of ignorance, the paper emphasized its national integration process and 

called for a repositioning of visual arts in the national scheme of things. 

It recommended among other things, the inclusion of relevant aspects of visual 

arts in all academic disciplines with government funding to achieve its goal of 

technological growth and advancement in the first decade of the 21sl century. 

Introduction 

Before identifying the problem, it is necessary for the purpose of background to the problem, to 

look at development in a specific perspective. The development of a nation is measured not so much as 

its demography as its achievements in the fields of human endeavours. It is on record that the difference 

in historic eras is the achievements of each era as seen to be significantly different from preceeding eras. 

(Cheney, 1960; Gombridge, 1975; Ifeagwu, 2002). Therefore, the three eras under the prehistoric ages 

were so defined because of the remarkable achievements by man recorded through artifacts for each 

period. Development can therefore be defined as the achievement man underscores within a given period 

of his history. 

This, however, has taken a new meaning today because of the fact that various geographical 

parts of the world develop at different rates. In a space and computer age where automation has found its 

way in all facets of life in most Western world, the Massai of East Africa still live in thatched hurts, 

manually graze their cattle, drink raw cattle blood, dress literally naked and are very satisfied with their 

tradition. The gap between the western world and Massai is enormous. But, between the Massai and the 

advanced western countries are those nations that have advanced more than the Massai (Perfit, 1998; 

Ifeagwu, 2002). Some have not gotten close to somewhere in the middle of these extreme civilizations 

when compared with others juxtaposed in the group. These are called the developing worlds-a nice way 

of describing backward countries. 

This paper focuses on the developing nation of Nigeria, and tackles the problem of poor 

technological growth and the neglect of the role implication of visual arts in the development process. 

The purpose of this paper is to alert national development planners and curriculum designers in all 

academic disciplines in every educational level of the continuing consequence of the neglect of visual 

arts in their course contents. Also, it aims to show the role implication of visual arts in integration and 

the development of all sectors of national economy. It is hoped that the submissions of this paper will 

create the necessary awareness on the vital roles of visual arts in national development such that 

educational planners will give to visual arts the appropriate recognition it deserves in nation building. 

The Concept of Visual Arts 
An unexpressed idea dies with the owner. When an idea is verbally expressed because verbal 

expression is its ultimate medium, then it falls within the ranks of entertainment-music, poetry, drama 

etc. But where such ideas have to be produced in a two or three-dimensional designs in order for it to be 

understood, appreciated and employed for some useful purpose, it becomes VISUAL. Ideas designed, 

drawn, painted or sculpted for any purpose is described as visual art. These are namely, drawings, 

paintings, sculpture and art designs-graphics, textile, basic and industrial designs (Martin & Jacobus, 

1983; Grillo, 1994; Ifeagwu, 2002). 
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It therefore becomes easy to understand that houses, furniture, cooking utensils, bridges etc have 

to be first of all conceptualized in the thought before they are visualized in drawing or crafted into 

prototype models or Marquette before they are understood. The architect visualizes his buildings in 

architectural plans; the engineer visualizes his new invention-car, computer, aircraft, spare parts etc in an 

engineering drawing before embarking on material selection for actual production. This is the sum of the 

creative process. It is therefore, in order to say that all man made or invented objects are the visual forms 

of ideas conceptualized to fulfill specific goals. 

Visual Arts and Human Development 

Human development here refers to the gradual but steady improvement on human inventions, 

which over the years had made life a lot easier for man. Right from his days as a cave dweller and fruit 

gatherer, man has metamorphosized into an ingenious inventor of complex tools, equipment and facilities 

now described as high-tech in all fields of human endeavour. It is very vital to see through records, the 

strategic and inextricable place of visual arts in human development down the ages as can be seen below. 

Prehistoric era 

The three prehistoric eras were distinguished by the achievements of man. The Paleolithic (early 

stone age) era was a creative time in which man devoted powers visualizing simple stone implements, 

which they sculpted through carving. Stone chisel on stone produced scrapers, spearheads, axe, knives 

and other stone implements used for digging out roots and hunting game. They lived in caves on whose 

walls they drew and painted animals of prey on which incantations were made for successful hunts. 

The Mesolithic era (middle stone age) was an advanced age in which stone implements 

including bone implement making was raised to the state of the art. More designs, better efficient as well 

as variety of implements were visualized and produced. Ornaments, beads, necklaces, headbands and 

wrist bangles came into the scene. Bonefish hooks and spears were also made in abundance. 

But the highest development era was the Neolithic era (new stone age), which was characterized 

by the discovery of clay and metal. Thus bringing two distinct art oriented disciplines namely ceramics 

and architecture to fore. To these were added new specialized visual art processes called casting and 

modeling. These two are still in practice in the most advanced technologies, which now use robots to 

either carve or cast equipment or motor parts after which they are cast and assembled. This era saw man 

leave caves to dwell near river in huts-surrounded by farms-animal husbandry and soil farming. Stone 

was carved into mould and liquid metal poured in to assume, on cooling, the shape of the implement in 

the mould-knives, spears, hoe and axe heads etc. Ceramics produced potteries for food storage, cooking 

and eating. It is therefore clear that visual arts was the cradle of human development. 

The Historic Era 

Written records came with the invention of writing. Visual arts created writing in hieroglyphics 

(picture writing). The Egyptian artist decided to represent sound by objects whose names gave 

corresponding sound. For instance, the word T could be represented by the drawing of an eye. This form 

of writing was advanced until it turned into the alphabets we know today. It is to visual arts that the 

world owes writing, written records and communication through letters. This led to the churning out of 

books and serials up to date. 

During the era of the birth of human learning called renaissance, all academic field depended on 

art for the written and visual records necessary for learning as well as invention. Mathematics, Medicine, 

Engineering, Architecture, Drama, Literature and Logic to name a few all depended on visual arts both 

for visualization of art and the artist today in the advanced western worlds (Clark, 1969). 

One renaissance artist excelled in this through his versatility. Leonardo da Vinci was into 

everything-mathematics, medicine, science, engineering, art to name a few. Doeser (1994) records many 

of Leonardo’s designs, inspirational works and foresight. He truly was light years ahead of his time. In 

1499, he designed a military attack machine called the shell of tanks. This design removed panic that 

soldiers were subject to when they rushed into the heat of battle on horses or horse driven 

Role Implication of Visual Arts in National Integration and Development vehicles. This design also had great 
maneuverability. In 1503, he designed a number of hydraulic devices one of which was the water wheel 
with cups. This invention along with many others met with the frustrating restriction of many things we 
take for granted today some of which are power from nuclear reactors, electricity, gas and so on. 

In 1503, he designed an excavating machine to be used in diverting the course of the river Amo 

via a series of canals. These were canals as wide as 18m (60ft) and as deep as 6m (21ft). A treadmill 

powered the process-digging and soil removal. This machine was mounted on a three parallel rails. Two 



cranes, one above the other, were able to swing 180 degrees to keep the machine digging and extracting 

dug out soil. Leonardo da Vinci did not stop with engineering, he also was into astronomy and medicine. 

In 1508, he made studies on the solar system, calculating the size of the earth and moon and 

their relationship with the sun and the outer luminosity of the moon (lumen cinerum). In 1513, he 

researched into the human anatomy and physiology. He was aided in his research by Marc Antonio. He 

studied human hearts and blood vessel for a textbook he planned to write. He dug out freshly buried 

corpses, dissecting both women and pregnant mothers and painstakingly showing detailed cross sectional 

studies pf parts, veins, organs etc. all of which are accurate, relevant and cited in medical circles today as 

the work of a professor of medicine. 

Leonardo was also into mathematics. Paceoli, a famous mathematician of his day and Leonardo 

conducted a mathematical study on what Euclid (another mathematician) called the divine proportions. 

This proportion is the proportion or ratio God used in creating beautiful objects. It was called the Golden 

Section. A book was written at the end of the research. It was titled “Divine Proportions”. All the sixty 

drawings, which reveal these proportions, were done by Leonardo and described as the ornaments of the 

golden section. Paceoli himself paid a glowing tribute to the work of Leonardo in this research when he 

said that none could have visualized these proportions as the great artist did. It is clear that like 

mathematics, visual art permeates all academic disciplines. 

Visual Arts and Technological Growth 

In technological inventions even in the copy of already made foreign products, there is the 

combination of mathematical calculations and Visual Arts in its process. To manufacture any 

technological product or component, there is the need to calculate size-length, width, height and volumes 

of any object under production. Such objects must be produced by CASTING. Casting in Visual Arts is 

the process of using moulds (a cavity in the exact form of the inverted model of the real object) into 

which is poured the liquid form of the material substance that the finished product will be made of. It is 

allowed to cool or set in order to assume the positive image of the inverted image in the inner walls of 

the mould. Any object can be thus produced in plastic, fiberglass, cement, metal alloys, glass, plaster of 

paris etc. Aircraft, ship and technological components are produced this way and later assembled into a 

whole. 

This has been the process from the Stone Age to date (Gombrich, 1975). Visual Arts has a vital 

role in technological advancement. But Nigeria has not realized this, as it is a major importer/consumer 

nation. A nation that relies on external products does not take time to understand the cost of becoming a 

producer nation. This is why the apathy towards Visual Arts. While mathematics is recognized to touch 

every academic discipline, Visual Arts is not. Why is Visual Arts not been as permeating every academic 

discipline especially technology oriented ones in the twenty first century of high technology is a research 

question needing answers. 

Nigeria and White Collar Jobs 

In the entire education ordinance that were designed and implemented since 1881-1959, none 

considered the blue-collar jobs. Technology was never the dream of colonial masters for Nigeria because 

self-rule and substance were not part of their desires for the country (Fajana, 1982; Ifeagwu 1997). It 

took the 1977 6-3-3-4 education system to place priorities right. Technology was therefore, given a good 

theoretical policy. Implementation ruined the big dream because the cost intensive system had no fund, 

facilities and expertise to implement it. 

Again, the apathy towards Visual Arts was still there; therefore, no educational planner thought 

that it had any reasonable role to play in technological advancement. The consequence was that it was 

limited to an elective course for the junior secondary school programme while mathematics 

Dan Ifeagmt was given a great role as core course. It took about twenty years for engineering to 
acknowledge the vital place of Visual Art in engineering. Now, there is art engineering as a course. All 
other science and technological courses need Visual Arts. They need certain aspects of Visual Arts that 
are relevant to their discipline. 

Cognitive oriented disciplines form the core of white-collar jobs. Psychomotor (skill) oriented 

disciplines make up the blue-collar jobs. Inventions are the products of skill in the creative process where 

materials and their properties are vital for inventions in technology. Most psychomotor oriented tasks are 

creative intelligence (Cl) envisioned, designed and manufactured products. Albert Einstein and Bill 

Gates are all men with the creative intelligence. White-collar professions use intelligence quotient (I.Q.). 

It is therefore, necessary to state here that the neglect of the C.I. has thrown the country into dependence 

on imported technology. 

Industrial Art, Industrial design and other basic forms of Visual Arts are actually responsible for 



technological advancement of each historic era. The United States of America, the European Union and 

Eastern powers have never despised Visual Arts. It is on record that despots like Hitler and Mussolini 

were great art lovers (Cheney, 1960). Poets, historians, legal luminaries, architects, mathematicians and 

novelists visit art galleries for inspiration in advanced nations. But Nigeria has not known the 

inextricable role of Visual Arts in day-to-day living let alone in science and technology. It sees it as 

simply draw, paint, and sculpt for aesthetic purposes. 

Visual Arts Integrating Nigeria 

The age-old place of visual arts in Nigeria still has a powerful impact on the Nigerian today. 

Before the coming of the western education and contemporary academic art, traditional art was an 

inseparable part of the cultural well being of Nigerians. As in all Africa, art gave visual form to values 

and traditional norms. Custom was in actual fact, creative arts in action (Ifeagwu, 2002) 

The idols and ancestors that were worshipped found expressions through sculpture and crafts, 

ceremonies like marriages were expressed in visual and performing art forms. Their textile regalia, 

customs and paraphenalia, identified all the chiefs, nobles, masquerades and commoners. Architecture 

defined societies, race, traditions and functions. So were the designs on fences, walls, gates, doors and 

body decorations. Facial marks, incised for permanence integrated locals wherever they found 

themselves outside their geographical domicile just as it identified who was who anywhere. The Egba, 

Nupe, Oyo, Tiv to name a few are well known for this. While the Igbo, Yoruba and Fulani were known 

for body decorations. 

The traditional art fonns and their roles as an instrument of integration gave way to the coming 

of the academic art. While the rural parts of Nigeria still experience the power of traditional arts in their 

preserved cultural practices, the urban part have more of a mix of trado-contemporal experience. In cities 

like Lagos, Ibadan, Enugu, Awka, Kano, Ife and Benin, a regular occurrence of traditional forms of 

creative arts in celebration of customs are observed annually. Yet, for the liberal minds with strong 

western and academic influences and convictions, art devoid of the traditional touch especially religion, 

holds way. 1 

For this class of Nigerians, a melting point for all Nigerians, irrespective of race, tribe, ideology, 

religion or political learning is created through the creative arts-music, drama, cinematography, painting, 

sculpture, graphics etc. The visual arts bring about a rendezvous of the cream of Nigeria’s elite and non-

elite during exhibitions, workshop shows and seminars. Through the powerful tool of the electronic 

media (the television), visual arts bring its messages of social development, integration, challenge and 

inspiration to millions of homes. In the print media, its creative role is seen in its cover and page designs, 

advertisement of products and the pleasant but educative effects of its cartoons. Humour dampens the 

impacts of vicious attacks on the societal ills, thus developing the people and the national life. 

Visual arts affect all the socio-economic life of the nation. It is indispensable in sports-the tools 

and uniforms are all works of visual arts (textile, graphics, industrial arts and painting). Sports and arts 

thus forge a strong bond for national integration. Without creative arts, control of the traffic of humans 

and vehicles in a populous country like Nigeria would have been impossible. AH sports arena, roads, 

express roads, offices and entertainment halls are replete with graphic signs that give direction to traffic. 

It is shuddering to think of the chaos that would be experienced without these. 

Visual art permeates every segment of the Nigerian growth and development. It is one. 

indispensable integration tool that must be accorded its vital place and respected. 

Recommendations 
Development plans and implementation must take into consideration the following suggestions 

which help to define the place of visual arts and role of artists in national development. 

1. From the very source of ideas and skilled personnel for development - education, there must be a 
recognition of the all round role of visual arts. Visual arts permeate all academic disciplines and 
should therefore be integrated into all courses. Just like computer and mathematics, the relevant 
aspect of visual arts for each course should be introduced to every discipline. 

2. The National Policy on Education should reflect this. Also, Visual Arts should cease to be an 

elective course in the Junior and Senior Secondary School Syllabus. 

3. Government recognition of this fact, like it did to computer, should make her create the fund 

necessary to achieve it. 

4. Visual Arts courses should be made attractive by giving incentives to redirect emphasis to blue 

collar jobs. When the people see such incentives like sponsorship of students and better 



remuneration and working conditions for art teachers in secondary schools and lecturers in 

tertiary institutions, there will be increased enrolment figure in visual art education. 

5. A legal framework making it mandatory to link up with visual artists into the creative process in 

all fields of professional discipline and practice will go a long way at bringing about a quick and 

serious change.- 

6. For indigenous technology to find inspiration from indigenous art, there should be regular 

national contemporary and traditional Visual Arts festivals organized state wide and one on a 

federal basis. This will attract manufacturers, scientists, inventors, businessmen, bankers and 

authors etc to find inspiration. This task is for Ministry of Arts, Culture and Tourism. 

7. There should be a deliberate attempt to re-write the history of Nigerian Visual Arts-from 

Traditional to Contemporary arts. Such stories focus on technological development from the 

prehistoric era till date. This will inspire indigenous technology. It will give vision to a hundred 

percent Nigerian product for the 21st century. 

Conclusion 

Neglected visual arts have come a long way in Nigeria from the pre-historic era till date. While 

the advanced countries of the West and East have and are still tapping from its illumination and birth of 

ideas and concepts, Nigerians ignorantly despise it. The integrating and cohesive role of visual arts is 

everywhere yet, unrecognized. The Nigerian artist has no honour in his own country. Yet, visual art and 

artists are a rich mine of wealth wasting away untapped while reliance is on foreign products. With vast 

natural and human resources, Nigeria can go back to the drawing board and include Visual Arts and the 

Artist in her drive for integration and development. 
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